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Revival  of  a 
Comic  Opera 
By  Pergole-si 

Composer'g  Centenary  .Market! 
By  Presentation  of  "Il 
Maestro  di  Musica" 


Moses 


Two  hundred  years  ago,  on  March  17, 
1736,  Giovanni  Battista  Pergolesi  died  at 
the  tragically  youthful  age  of  tweniy- 
six.  Things  being  what  they  are-,  an 
anniversary,  especially  one  ending  in  two 
zeros,  offers  an  opportunity  for  the  re- 
vival of  a  neglected  work.  And  so  we 
heard  in  Jordan  Hall  last  night,  in  what 
was  said  to  be  lts  American-  perform- 
ance, Pergolesl'a  comic  opera  ("opera 
buffa"  to  the  initiate),  "Il  maestro  di 
musica"  ("The  Music  Master").  • 

A  goodly  audience  had  been  attracted 
by  the  occasion,  which  was  in  the  nature 
Of  a  commemorative  program,  ihcluding 
instrumentai  works  of  the  composer,  and 
arranged  under  auspices  not  readily  dis- 
cernible'.  The  audience  consisted  moj-itly 
of  persons  of  Italian  extraction,  who  could 
appreciàte  the  humor  óf  the  libretto.  The 
less  fortunate  listeners  had  to  make 
what  use  they  could  of  their  eyes,  for 
this  purpose,  and  listen  to  the  music 
qua  music. 

The  music  was  pleasaht  enough,  but, 
considering  the  success  enjoyed  by  the 
same  composer's  "La  serva  padrona," 
when  t^at  opera  was  revived  by  the 
Metropolitan  Opera  Association  a  couple 
of  seasons  ago,  "Il  maestro  di  musica" 
was  somewhàt  disappointing.  It  alter- 
nated  between  gay  and  sentimental 
movement  and  mood  in  the  accepted  f.ra- 
dition  of  comedy  opera.  The  tunes  were 
glib  and,  in  the  csae  of  the  more  senti- 
mental ones,  had  a  certain  poignant 
charm.  The  friskier  melodies  tended  to 
resemble  one  another  a  bit  .too  closely. 
Ali  in  ali,  the  listener  was  not  convinced 
that  here  was  an  example  of  the  genius 
of  the  composer  stressed'  by  Charles 
Dennee  in  his  commemorative  address 
earlier  on  the  program.  _ 

Given  a  knowledgè  of  the  libretto, 
though,  the  opera  furnlshes  diyersion  for 
a  little  more  than  an  hou'r.  It  is  In  two 
acts,  neither  of  which  is  long.  It  .re- 
counts  briefly  and  simply  the  rivalry  of 
a  singing  teacher.  and  an-  impressario 
for  the  affections  óf  à  beautiful  pupil  of 
the"  former.  The  c.ompetition  ends— so 
far  as  the  opera  is  concerned— without 
in  jury  and  in  a  draw.  '. 

The  light  comedy  was  capabjy  acted 
and  sung  last  evening  by  Beatrice  Belkin 
and  Giuseppe  Barsotti,  respectivelx  the 
pupil  and  teacher.  Pompilio  Malatesta, 
a  more  experienced  actor  and  singer  evi- 
dently,  appeared  as  the  Impressario.  His 
voice  must  have  had  better  days,  though 
it  was  not  entirely  unsùlted  to  .  buffa 
opera.  Not  content  with.  the  originai 
text  and-  situation,  he  broadened  the 
comedy  and  gave  it  a  contemporary 
spirit  (i.  e.,  1936).  Needless  to  say,  he 
was  rewarded  -with  the  hearty  laughter 
and  applause  of  most  of  the  audience. 

The  performance  was  directed  with 
consideratile  esprit  by  Giovanni  Pompeo, 
who  had  a  fairly  competent  string  orches- 
tra at  his  disposai.  An  urinamed  piànist 
manag>ed  the  recltattves  acceptably.  A 
small  chorus  sang  pleasantly  for  a  short 
speli  in  the  second  act,  when,  too,  Elena 
Pompeo  sang  a  pretty  duet  with  Miss 
Belkin.  The  staging  was  neoessarily 
simple;  but  the  single  set  was  sufficlently 
plausible  if  one  did  not  inspeet  it  with 
too  sharp  a  "period"  eye. 

Before  the  performance  of  the  opera, 
in  additlon  to  Mr.  Dennee's  address,  the 
orchestra  played  Pergolesi's  Concertino 
in  F  minor  and,  with  the  assistance  of 
Whittredge  Clark,  three  sonatas  arranged 
for  organ  and  stringa — in  G  major,  D 
major  and  G  minor.  (Perhaps  the  Con- 
certino was  arranged,  too;  Grove's  Dic- 
tionary  lists  no  such  còmposition  under 
Pergolesi's  nume.)  The  instrumentai 
numbers  g?v<»  (    ,  listener  more  pleasure 


that  did  the  opera— perhaps  bei 
xpected  less  from  it.   The  thre* 
•  speclally,  contalned  some  fine 
was  a  Bity  that  Mr.  Clark  h- 
the  organ  part  almost  (.Vit** 
prima  vista.    He  had  be-  \  for 
short  notice,  to  substitute  ^pos. 
I  Pfatteicher,  who  was  indii>t 

j>*  JORDAN  HALlJffi 
H«/J  Maestro  di  Musica" 

'TI  Maestro  di  Musica,"  a  two-act  ' 
opera  buffa  of  Pergolesi,  was  given 
what  was  claimed  to  be  first  Ameri- 
can performance  at  Jordan  Hall  last 
night.  The  occasion  was  a  musical 
evening  in  commemmoration  of  the 
200th  anniversary  of  the  death  of 
Italy's  famous  composer  of  the  early  , 
18th  century.  The  principal  roles 
were  taken  as  follows:  Lauretta, 
Beatrice  Belkin,  soprano;  Lamberto, 
Giuseppe  Barsotti,  tenor;  Colagi- 
anni,  Pompilio  Malatesta,  bass.  Gio- 
vanni Pompeo  conducted  the  opera, 
together  with  a  Concertino  in  F 
minor,  and  three  sonatas  arranged 
for  string  orchestra  and  organ.  Whit- 
tredge Clark  substituted  as  organ- 
ist  for  Dr  Cari  F.  Pfatteicher,  who 
was  sick. 

Giovanni  Battista  Pergolesi  ac- 
complished  enough  in  his  26  years 
to  earn  an  enduring  repute  in  mu- 
sical history.  In  fact  his  carefree 
life  was  sufficient,  as  well,  to  create 
many  a  gossip's  tale  about  his  amor- 
ous  affairs  witR  high-born  ladies, 
most  of  them  now  supposedly  un- 
true. 

Patently  a  writer  of  graceful  mu- 
sic that  today  sounds  fresh.  Pergol- 
esi's memory  is  likely  to  exist  in  the 
category  of  minor  composers  whose 
achievement  is  subject  to  dispute. 
There  is  something  of  a  Pergolesi 
cult;  others  deride  what  they  con- 
sider  extravagant  praise  of  the  man. 
As  usuai  in  such  cases,  the  truth 
probably  lies  midway  between.  Suf- 
fice  it  to  say  that  he  v/rote  good 
music,  and  that  "Il  Maestro  di  Mu- 
sica" and  the  instrumentai  pieces 
heard  last  night  come  within  this 
description. 

Mr  Charles  Dennee  of  the  New 
England  Conservatory  faculty,  de- 
livered  an  academic  speech  upon 
Pergolesi  which  conveyed  as  much 
information  as  one  is  likely  to  find 
in  musical  histories. 

"Il  Maestro  di  Musica"  will  prob- 
ably continue  to  be  unknown  to  the 
general  public.  Too  slight  for  pro- 
duction in  a  large  opera  house,  and 
exacting  enough  musically  to  make 
it  inaccessible  to  ali  but  indiscrimi- 
nating  amateurs,  this  intermezzo — 
as  it  was  first  called — ripplés  gaily 
along  upon  a  conventional  salon 
story.  A  singing  teacher  and  a  the- 
atre  manager  quarrel  about  a  young 
woman,  her  favors  and  her  vocal 
abilities,  with  reconciliation  re- 
served  for  the  second  act. 

As  Miss  Belkin,  Mr  Barsotti  and 
Mr  Malatesta  sang  it,  the  work 
might  have  been  "The  Barber  of 
Seville,"  so  exuberant  were  their 
portrayals.  Some  discrepancy  in 
costumes  produced  an  odd  effect: 
Mr  Barsotti  and  Miss  Belkin  wore 
18th  century  costume,  while  Mr 
Malatesta  wore  the  attire  of  the  eld- 
er  Germont  in  "La  Traviata." 

The  purpose  of  this  concert  was 
worthy,  and  so  to  a  degree  was  the 
performance.  Mr  Pompeo  conducted 
energetically,  securing  from  his  or- 
chestra some  agreeable  sonorities. 
The  audienc^^ya^  ^f  good  size. 


In  Commemoration  of  Pergolesi 

WITH  what  was  said  to  be  the 
first  performance  in  America 
of  "Il  Maestro  di  Musica,"  an 
opera  buffa  in  two  acts  by  Pergolesi, 
an  earnest  group  jf  Italian- Amer- 
ican citizens  presented  in  Jordan 
Hall  last  night  a  bicentenary  pro- 
gram honoring  this  notable  Italian 
composer  whose  short  span  of  life 
compassed  the  years  from  1710  to 
1736.  The  first  part  of  the  program 
was  given  over  to  his  Concertino  in 
P  minor  for  small  orchestra  of 
strings,  with  Three  Sonatas  ar- 
ranged for  string  orchestra  and 
organ.  Between  the  two  there  was  a 
commemoration  address  by  Charles 
Dennee,  senior  member  in  the  piano- 
forte department  of  the  New  Eng- 
land Conservatory  of  Music. 

The  concertino  proved  to  be 
charming  music.  The  sonatas  (Nos. 
1,  6  and  7),  with  Mr.  Whittredge 
Clark,  assistant  director  of  music  at 
Phillips  Academy,  taking  over  the 
organ  part  in  the  enforced  absence 
of  Dr.  Cari  F.  Pfatteicher,  were 
smoothly  arranged  and  nicely  con- 
trasted.  Ali  three  were  performed 
with  due  regard  to  tradition,  al- 
though  the  orchestra,  small  as  it 
was,  somewhàt  eclipsed  the  organ 
in  several  of  the  more  telling  por- 
tions  of  the  D  major,  No.  6,  when 
we  would  gladly  have  heard  with 
greater  distinctness  Mr.  Clark's 
clever  registrations. 

The  little  opera  was  very  good  firn. 
The  cast  comprised  Beatrice  Belkin 
as  Lauretta.  Giuseppe  Barsotti  as 
Lamberto,  Pompilio  Malatesta  as 
Coiagianni  and  Elena  Pompeo  as 
Dorina.  The  conductor  for  the  opera, 
as  well  as  for  the  orchestrai  num- 
bers, was  Giovanni  Pompeo. 

The  story  concerns  the  love  affairs 
of  Lauretta,  a  pupil  of  the  music 
master,  Lamberto,  and  the  impre- 
sario, Coiagianni.  Of  course,  listen- 
ers with  an  intimate  knowledgè  of 
Italian  derived  the  greatest  pleas- 
ure, since  the  program  books  failed 
to  provide  an  English  as  well  as  an 
Italian  libretto,  yet  the  comical  an- 
tics  of  Mr.  Malatesta  carried  an  un- 
mistakable  message,  although  his 
disturbing  tremolo  marred  an  other- 
wise  fine  piece  of  work.  Mr.  Barsotti 
sang  well  and  his  acting  carried 
conviction.  Miss  Belkin's  voice  was 
clear,  but  not  of  sufficiently  wide 
range  to  permit  of  a  wholly  com- 
petent performance,  vocally,  nor 
was  she  a  match,  histrionically,  for 
the  men.  She  did,  however,  make  an 
appealing  picture.  The  entire  per- 
formance was  spirited.  There  was 
an  extremely  cordial  audience  of 
good 
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A  concert  in  commemoration  of  G. 
B.  Pergolesi  (1710 — 1736)  was  given 
last  night  in  Jordan  Hall.  The  fea- 
ture  of  the  concert  was  the  first 
performance  of  the  opera  buffa, 
"Il  Maestro  di  Musica."  Beatrice 
Belkin,  soprano;  Giuseppe  Barsotti, 
tenor;  Pompilio  Malatesta,  bass, were 
the  soloists.  The  organist  was  Whit- 
tredge Clark,  and  the  chorus  was 
from  the  New  England  Conservatory. 
Giovanni  Pompeo  conducted.  The 
program  began  with  Pergolesi's  Con- 
certino in  F  minor  and  Three 
Sonatas  for  strings  and  organ. 

This  and  the  past  year  have  seen 
a  good  many  commemorations  by 
musical  organizations.  Bach  and 
Handel  were  especially  rememberecr 
in  1935.  Domenico  Scarlatti  and 
Heinrich  Schutz  were  briefly  re- 1 
called  in  the  same  year.  Later  eh 
Saint-Saens  had  justice  done  his 
memory,  and  there  have  been  other 
such  ceremonies.  Last  night  the  bi- 
centenary of  the  death  of  Pergolesi 
brought  forward  this  concert  under 
the  conductorship  of  Giovanni 
Pompeo.  Pergolesi  was  a  composer 
whose  early  death  brought  him 
posthumous  fame  that  might  other- 
wise  have  passed  him  by.  He  showed, 
apparently,  a  facile  but  not  highly 
originai  talent.  Unquestionably 
there  are  many  composers  of  the 
same  period  who  equalled  and  ex- 
celled  Pergolesi  in  instrumentai 
còmposition  without  ever  rating  a 
commemorative  concert. 

But  Pergolesi  has  lived  through 
his  opera  buffa,  "La  Serva  Padrona," 
and  his  Stabat  Mater.  One  work  for 
strings  and  three   arranged  with 
organ  were  performed  as  the  first 
half  of  yesterday's  concert,  but  in- 
terest chiefly  centered  in  the  first 
performance  here  of  the  opera  buffa 
in  two  acts,  "Il  Maestro  di  Musica." 
Soloists  were  engaged,  and  the  stage 
of  Jordan  Hall  was  transformed  to 
some  extent  into  an  18th  century 
!  salon.  It  was  not  quite  apparent  why 
a  bust  of  what  appeared  to  be  Verdi 
|was  introduced  in  this  setting;  nor 
I  did  the  strange  instrument  roughly 
'  resembling  a  harpsichord  contribute 
to  one's  satisfaction  with  the  scene. 

The  performance  was  gone  through 
in  fairly  competent  fashion,  much 
as  the  instrumentai  compositions 
had  been  played.  Mr.  Malatesta,  as 
the  impresario,  overacted  shameless- 
ly  and  wore  a  costume  that  would 
have  done  good  service  a  hundred 
years  later  than  this  opera  for  the 
role  of  Germont  in  "La  Traviata." 
Miss  Belkin  was  more  conventionally 
dressed,  but  her  singing  left  much  to 
be  desired  in  the  arias.  Mr.  Barsotti 
was  the  best  of  the  principals.  Mr. 
Pompeo  conducted  energetically, 
making  things  go  as  smoothly  as 
possible.  Earlier  in  the  evening  Mr. 
Charles  Dennee  gave  an  address  on 
Pergolesi  and  his  place  in  the  his- 
tory of  music.  A.  W.  W. 
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Pergolesi's  "Il  Maestro  di 


A  curiosity  of  opera,  whlch  proved 
to  b«  more  of  a,  curiosity  than  of  an 
optra,  was  offered  at  Jordan  Hall  last 
evenlng  in  the  shape  of  a  performance 
ef  Pergolesi's  "Il  Maestro  di  Musica," 
*n  opera  buffa  In  two  acts.  This  opera 
watt  the  final  event  in  an  evening  of 
Pergolesi's  music,  the  other  iteimg  be- 
Ing  a.  Concertino  in  F  minor  for  strLngs 
and  three  sonatas  arranged  for  string 
«rehestra  and  organ.  The  excuse  for 
the  occasion  was  the  fact  that  Pergo- 
lesi  concluded  bis  nrief  span  of  26  years 
two  centurie*  and  two  months  ago.  Its 
movlng  spirit  was  presumnbly  tliovan- 
Bi  Pompeo,  who  conducted. 

Even  "Ixi  Serva  Padrona,"-  the  only 
«ne  of  Pergolesi's  comedy  opera»  to 
achieve  world-wide  renown,  is  rated 
pretty  feeble  entertainment  nowadays, 
and  "Il  Maestro  di  Musica"  ls  some- 
thlngr  lesa  than  that.  Last  evening's 
audience,  whlch  did  not  fili  the  hall, 
was  ©bviously  intrigued  by  the  comedy, 
•f  a  rather  elementary  nature  but 
eapahly  set  forth  by  Pompilio  Male- 
testa  and,  in  lessar  degree,  by  the  other 
princlpals,  Beatrice  Belkin  and  Giu- 
seppe Barsotti.  On  the  score  of  slng- 
ing,  Miss  Belktn,  t  member  of  the 
Metropolitan  Opera  Company,  carried 
away  the  honors.  The  voices  of  the 
men  wera  toneless  and  lacking  in  the 
requisita  elerance.  An  orchestra  com- 
posed  only  of  strings  played  somewhat 
raggedly.  A  better  ensemble  mlght 
hava  mada  the  music  more  attractive. 
Tet  in  spite  of  the  unkind  remarks  just 
wrltten  about  it,  this  music  has  at 
tlmes  a  certain  faded  charm,  and  there 
ls  a  lively  trio  at  the  end  of  the  first 
act.  A  chorus  of  young  women  from 
the  New  Rngland  Conservatory  sang 
agreeably  in  Act  II. 

Following  the  performance  of  the 
Concertino,  Charles  Dennee  of  the  con- 
servatory faculty  delivered  a  brlef 
commemoratory  address,  stres.sing  the 
sudderv  fame  which  carne  to  Pergolesl 
after  his  life  had  come  to  Its  untimely 
dose.  The  composer,  a  man  of  un- 
dotibted  genius  who  might  bave  gone 
vriy  far,  was  more  fittlngly  represent- 
ad  la^t  evening  by  his  instrumentai 
pieces  than  by  his  outmoded  opera. 


LE,  MAITRE 

DK  MUSIQUE. 

Opera  bouffon  Italien. 


ojRxp?  "csorttò  a  Pat^tó  sur  le  Theah 
de  l'Opera  &n  17  5z.  et  iy53. 
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Sl-vcc  La  3  elle  Ariette  ,  Cou-cou   Chatvtec  darià  la,  Fa  asse  S lavante 

?&lSyr.  \Atilla  . 

I^rric  g  ^eji  blasio  ■ 


uiPARIS,  ^ 
C /TZfBoiinrt,  r*ue       Iforwre  a  IclKcjU  d'Or , 
t^ilc  die  F  o  iclc  cL  la  Crorcc  d'Or, 
[771.    Caóta^ncric,  r*ue,  deó  Frcnivaìreó  a  la  Muéìaue  Foya/e  . 

ydvee  Privilcge  dee  -Roy  -  X\ 
yivertùs&m&rhù  ■ 

Tow*se  CarLfcrrrner  <ziL  y o ut  che  Fitòlic, o n.  clcsil  cLyvoxr  reòrancA&r  leRòcàutif. 


ACTEURS 

Lamberto  ÌTZastre  de,  TTbuàitpie  J7lr>  Cosirrvt  . 

Xauretta  JarcUnÀere,  sorv  Sestiere  ÌIZ^  Oonellt- 

Coli aggiani  Critrepreneur  d  Opera,  TTZf  tìlasielli . 

jLcl  Traductzori  de*?  ylrx&tt&ó  . 

-Le  Z'hècUre  reprimente  une  <falle  a/vec  un  Gttvoeeirv  • 

Ariette  page  ,  S.  . 

jCtZ/rlSert.  s4ri.'  quelle  so  ose  l*paresje  'quelle  halourdtde  /  C  'est  me Jutùpuer . 
tle  m  esistine  pittò .  /le  me faeAe  pao   detto  -  toc ,  est  voilà  a^set^  . 

Salerei  Ariette  page  ,  7. 

(JuicAante  s*ttr  à\  TAeoLtre,  a,  itst^plassir  incori eevaJ> le  -  lonvoitd'uncote' 
un gaJasi^  q^u  regarde  &à  soupir&  /  lóti  aprperqott  de  la  atre ,  usiqui s'ecrie ,. 
^/art  lien ,  laasrt^atht^sdletrzce  ,elle  est pienóne  d  esprit  -et  lem  entend '  tcntf 
le  JPar terre  r&tentir  deo  applauda semens  , 

ColLjUf'ari.  ^drTztfe  page  10  . 

Jte  veiue  le  dire  tottt  éas  a/trt  que  perforine  ne  lesi  tende ,  JPottr /aire  u/i^rand 
^Jraeas ,  ^Jautptellej  soie  t  i  t  lelles  etgeanszo ;  ne  songe  au'a,cela,  . 

.  yirielàz  page  ao- 

L7e  sttes  tori  cCpottee,  ma.  Ielle,  cjue  de  plaùtirs  >'  aue  de  conten/esrteris  Croio* - 
moi,ge  /te  suso  p o in tjet lo use  /  ventdra<f  -  tu,  deo  jqalctrvà ;ge  scpsu^aijetndre . 
qithrt  éeJaSse  lacoitr  S/e  dorrnsrai.  stura**  •  àie  cnvie  de  danàer  ?J e  dono  era*  . 
ilsuffvtque  tuspctclieó  moitter  ma,  msusTsiir  le  tonde  la éorine  Compaq ntc , 

jCcturclìe  sdricllc  page  *9  > 

<Je  rois  ce g  oli  petit  ceil,  ctgc  itoudroto  dire .  . .  ge  ne  scoi  ,ge  servò  poter 
volto  tno ri  coeur ,  qui..  ..qui.. .  .g e  ne puio  mecepliquer  davasvtage  , 

Co/Ù^ttTTi.yfric^uZ  page  ^3.  . 

Z) e  me  me  aue  ce  lui  qutgotte  et  tot  òoule  ,et  qus  se  volt  preO  dtt  list,  so  ri  

cudù ersasrc  le  dee/ otte  toitt  net,  et prenci  sa, place  . 

LamJ? ,  I) erri? me  qu  'un  Oiseleur-,  qui  ayarU prjvs  au  trelteeAetunesSeeeaee, 
elle  lui  est  u  ode  e  par  itn  rtss>c  paso  osi,  qui,  apreo  ccuoir  toutgtcUe,  s'enua,. 
Lattr  .  s^e  rrierrie  qu,  'une  feuno  fi/le  tte  qui  tiranàde  leaic  d'une  Fonatine , 
choqise  par  malActtr  sa  crucile,  et  la,  casse  ;  tozUc  affligee ,  elle  reste 


Jredele  et unnio  lél&  datio  lui  cu  l/i . 

Trio . pay&  .  .  

f Zi ai'eJt arrivc  tortile  la  mesne  c/lo  se  . 

\ColIcZ>  detuiu  preeft  cài  é>ue  Ce  niad/ieureuoe  ni  'a  démodé  et  rnfa,  cdiaJsédiec, 
3  \Lc7/7t6  -  davuto /or  ió  urte  J3 ce  cuce,  l&friporh  ine  ir  vo  lée,  aia  torutjpeUe ' . 
\Lc2Ur  •  damo tà  remplima  Crae/ie^c/Tlajtre  de ftltisipae  nha.fìaJXMse^nayCrzixdtf/^, 

Le  Zlièatne  r&p  recente  un  ^ardiri- 

Col/tL.  pciy&.  . . . .  2~9  • 

des  /fludiceeszrico',  oucsant^a/iicuoeJ  danJ  le  Fa,  /7Zé,He,  txnUzó  ontjact leur 
lipp  r&ritó*  scujc  cA&zjrwi,  leo  rio teu Jeenrces ,  leo  p  rc^xp  itero ,  leu  riaodridarwrij  , 
leu  czLciesiecó  et  leu  pa^scu^eu ^je  leur  ai  ap>prù     ut  ceda  . 

dLaml>.  r^r  tette pape  33. 

ors  auej  'attrae  rornpru  le  rnarcAd,  si  cejoa  verwétrrie dire»  2?cru  ci^ceee,  entea  - 
dcz^ce  la  ,je  lux  repondrcu,  va  rrtorvajrxjt,  va  tiri peu  apprendrc  ajmre  marche. 
Zerrs  <p^e  le  Con  ór  art  sera  dedurc,  sdenvcAxtencurc  ,jc  a'enneutplao;  e/lóa 
se  77Ìocuite  axrzoe  akccdiu 

-ririe/fe,  l 'CcAo.pape  3G. 

J* itpttedua^aia  une  tìcmp lie  pia  lo/a/icit:,  et  se  me  art  dame ur,  cernfle  aie   

i  ^Jraéd  arn6ray&  d'un  autre ,  ses  cArujrins ,  C&Jw  Iteerepared:  did-moe  au  — 

r  rio  ino  aie  est  rnrrri  Clmaret  ?  l'odi  le  cdhercAe  en  2?  adi  :  la  pertàde  Itu  cut 

att  'elle  le  zi  erra,  ots^oncoeur  lai  répond     'd  l  'airree . 

Le  jTticarre.  ren  reperite  une  *Ja//e  jomcr  le  Concert  cwec  usi  C-laz? occri  , 

CdlOÒUr.  fPCUJe  38.  . 

Qjee  ledici/ nd>  eoa  de  la  dioico  celate  aa  nu/ieui  de  rwao , paio  aaune  auàsi  — 
,    yrara/e  vadear  nouo yaran  trt . 


"4 


Lastls.  trial  tred  -  mal  ;  -Dei  Capo  . 

CAo&lir ,  Que  le  Flarrtleau  Scc  ■  aite  Ucruté  demeure  ave-e  sed  charme.** 
ct<reé  ycM/X,       '  Cimo  tir  ne  s'emacile-  pad  . 

JDito  >p<*ye  \  41  ■ 

Z)crncme  otc  apred  urt^urtedte  araae ,  ortvo-tt  le  Scrktl rarumcr  led^fleurs  ; 
aina i don**  la  crainte  tntcttle  et  dasupereude ,  la  ventze  egaie  lecoeur ded Diejj^c . 

Ariétte,  So/o ,  jDux>  etFrio .  paye  42  - 

Laar.  /non.  eli  er  ffLxttr  <3 ,  p  tUo  ou  'il  fatt  t  o  ue jc  parte,  il  me  rad  te  a 
vouo  dena&nder  paratore . 

JLattbé)  -  2)e  r'aye  et  elejwreur  ,jc  m 'anelarne  cemun^  de  la palile  ,et je 
seno  alattó  mon  catur  le  ,eon  ded  tùrtèalled  perdoni  une  lataille  ■ 

cm^f  don  e  caritene  ;  tot j ou  e  de  la  /Waridoluie  ,m/n '  /e /ourai 
da.  2? orlon ,  et  nouo  ^reronj  toud joyeu^v  . 

Fin  . 

X,a  Jìc/IeAriedlz  Con  -  cou, 

CAaiitee par  /Tt^  Jone  Ili,  darle?  la iFauó se Stufante  pct^e  •  -   47 ■ 

Z*a  J*ur  usi prè riasit  aupi^eef  d'uste  petite  Fon  taieie  iwuo  7>ousi  rc/'oiure/^. 
uouo  jpo~uùer*c4^iin  plaufir  in  fini ,  a  uel  en  cAem  tesnesiS  '  lór,r  au  'on  voit , 
eette  caie  aiti  re/aillitet aut  <r'c/leve  font  Ita  ut ,  towt  Aaut ,  arnec  eco  don.r 
accettò,  le  J^ossiynolfredorine  ;  et puio  vero  le  j^oir  on  esttesi?  aaoLri 
;    le  Oozt-cozt ,  aiti  ottante  et  dit  Cou-coit  Con-eeru   Cou -coti  . 

! 
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